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Abstract: Love is the permanent carrier of human cultural interpretation, and love aso is the constant focus
of the Chinese and Western cultural differences. As the most extensive and profound social accumulation in
the human social life, culture is a continuous process of creating and developing. Chinese and Western cul-
tures are originated in China and Europe respectively, and they are belonged to the different nationalities.
Therefore, although there are some commonalities between the two cultures, the differences are obvious.
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1. Introduction

“The Lady of the Camellias” was the masterpiece of
Alexandre Dumas Fils’s first famous literary works,
which was a novel depicting the love of one prostitute
called Marguerite.

The novel “The Courtesan’s jewel box” was written by
Menglong Feng and it was the 32nd volume of the work
“STORY TO CAUTION THE WORLD”. The novel
depicted a epic of love tragedy. The heroine was the capi-
tal courtesan- Du Shi Niang.

Two ladies’ life experience and ending were very similar
even though the backgrounds of the two novels were so
different. Still and al, there are obvious differences be-
tween the two characters in terms of images, attitudes
and so on. We can analyze and compare the Chinese and
Western culture from the analysis of the two ladies.

2. The Analysis of the Two Protagonists
2.1. Lifebackground

Du Shiniang was in the Ming Dynasty (AD 1573-1620)
and Marguerite was in the era of July dynasty
(AD1830—1848) in French. During their own living
time, China was under the rule of the feudal landlord
class, but in French, the capitalism had been highly de-
veloped and the feuda personal dependence was no
longer there and the constitution stipulated that citizens
should enjoy equal and free human rights.

For Du’s life background, although the commodity econ-
omy started to emerge, the thinking of the whole society
was still under the confinement of feudal ethics. Marriag-
es must follow the clanlow of feudalism society, the con-
cept of the families should related by marriage equal in
socia status. And for Marguerite , the prostitutes were
gtill physically free athough the society had a strict so-

cia hierarchy and despised progtitutes at the bottom of
society.

The ladies, like Marguerite, did not belong to the procu-
ress and would not be coerced into prostitution by any
procuress. In Du’s life, she was belonged to the procuress,
and as the important bargaining chip, money still needed
to depend on the role of the feudal forces to militate. But
for Marguerite’s “freedom” , her society made them “vo-
luntarily” subjected to be played, devastated or oppressed
for the aristocratic bourgeoisie by the hypocrisy of mo-
rality, unemployment and hunger.

In The Courtesan’s jewel box, Du lived a looking lux-
ury but actualy humiliating and painful life. She was a
beautiful and passionate woman. She hoped to get out of
thiskind of life and demanded areal free and normal life.
She was the licentious object of the feuda aristocracy,
and she was a wanton in the eyes of the most people as
well as she was the money-making tool of the procuress.
Although with al her efforts, she still failed to achieve
her life goal.

However, there was aways an invisible but powerful
force dominating their fate-the system of the authority
and social moral evaluation criteria. In the “loving life”
of Du and Marguerite, Buzheng Li (Jia Li’s father, ) and
Duva (Armand’s father) , these two figures were on be-
half of the system of the authority and social moral eval-
uation criteria. The moral judgment stifled Du and Mar-
garet’s rights and opportunities of pursuing their love and
happiness.

2.2. Lifeattitude

Although Du was subjected to humiliation and suffering,
she was not disappointed with pessimism and gave up

herself, and she till had a positive attitude toward life.
She was sold to the brothel when she was young. She

291



HK.NCCP

International Journal of Intelligent Information and Management Science

ISSN: 2307-0692, Volume 8, Issue 2, April, 2019

was forced to serve the whoremasters at the very yong
age (younger than eighteen). But she till hoped that she
could separate herself from the whorehouse and married
to someone she loved and got the real love one day.
Marguerite gave herself up with hopeless in her heart.
She loved luxury and libertine life, hit the bottle, envied
the beautiful clothes and diamonds, and therefore she
was willing to jump to her prostitute’s life. Moreover, she
went on the spree was going to abandon her lung disease,
so she could give up her life quickly.

Du Shiniang finally failed to break the control of feudal
ethics, but her enthusiasm and the pursuit of the freedom
and love were indeed impressive. Du was looking for her
suitable man carefully with whole aspect investigations,
finally she found Jia Li (the man who was deeply loved
by Du ) was the man who she could entrust her lifetime.
She was adept at scheming to make long-term plans and
preparations for her own wishes. She predicted that the
marriage between her and Li would be opposed by Li’s
family and the society, so she made the corresponding
arrangements. She privately accumulated a number of
valuable gold and silver jewelry as the materia founda-
tion of the future life.

Marguerite was extremely negative on her life, and her
heart pain went even farther than Du. When Marguerite
regarded Armand’s enjoy as areal love, she did not hesi-
tate to give al of herself to Armand. Perhaps because she
saw enough of the unction, she was more desiring for
true love. After Marguerite became Armand’s lover, in
order to pay for the huge sum of spending, she still had to
smile to entertain other men. So finally, Armand’s vanity
and suspicion were the real strangling of Marguerite’s
love.

2.3. Struggling spirit

Du’s struggling spirit was the most prominent and touch-
ing feature in the novel. When she knew that she was
betrayed because of Li’s blandishments for money by
making use of her love, she realized that the long term
pursuing dream was broken. But she did not reconstruct
their last relationship by opening the jewel box to show
the valuable jewelry. Although her inner pain and anger
could be imagined, she did not scold Li’s ungrateful be-
havior or fully vent her inner grief and then found anoth-
er lover with her treasure chest. In the face of a deadly
blow, Du showed unusually calm, strong and determined.
She naturaly refused to stoop to compromise to be the
plaything of the sinister and venomous rich man.

But it appeared that Marguerite’s struggling spirit was
not as strong as Du. Although Marguerite also presented
the struggling spirit somewhat, she was getting rid of the
coercion as well as the inducements of the aristocracies
and dandies. Love gave the sublimity to Marguerite, and
she determined to abandon al the vanity and luxury she
already possessed. She resolutely sold al the jewelries

and antiques to live in the seclusion together with Ar-
mand. But she was lacking of Du’s unyielding struggling
spirit, Marguerite was not only gave out her health, but
aso her love in the glamorous career of the high-end
prostitute. She wanted to wash away all her attachments,
thoroughly reform herself and start a new life again. But
she finally regained the previous self-sacrificing life un-
der the pressure of the bourgeoisie’s hierarchy and died
with hatred.

Du saw through Li’s selfish soul and realized that she
chose the wrong Mr. Right. She also saw that there was
no place for her to get the real love in the relentless reali-
ty clearly. She was still a commodity which can be
bought and sold. Thus, she sang a Symphony of strug-
gling spirit at the cost of her life, she drowned herself
with the jewel box. Her magnificent feat raised a strong
complaint against the feudal ethics. She was burying her
beautiful dreams but saving her independent personality.

3. The Comparison of the Two Culture

As the most extensive and profound social accumulation
in the human socia life, culture is a continuous process
of creating and developing. From the spatial scale, cul-
ture is spread in every corner of the socid life; and from
the time scale, culture is continued throughout the whole
history.

Chinese and Western culture are originated in China and
Europe respectively, and they are belonged to the differ-
ent nationalities. Therefore, athough there are some
commonalities between the two cultures, the differences
are obvious.

As the lower-class women, Du Shiniang and Marguerite,
neither in the Chinese feudal society or in the French
capitalist society, had the same tragic fate. The two dif-
ferent prostitutes, in spite of having many different cha
racteristics in the pursuit of love, both were failing to
escape the destiny of destruction. Through the descrip-
tion of their love tragedies, the two novels showed the
independent personality and status they should have. The
novels expressed noble praise of the two ladies’ personal-
ities and condemned the male-dominated society of in-
sulting and trampling to women. Two works voiced the
progressive humanitarian thoughts. It showed that their
fates were closaly linked with their patriarchal society,
and the common social reason was their male-dominated
culture strangled the personality and dignity of the fe-
male.

The Courtesan’s jewel box exposed and accused the cru-
elty of feudal ethics through the tragedy of Du’s perse-
cuted and affronted love, and the work eulogized the
good quality of Du Shiniang and her persistent pursuit of
happy life. The Lady of the Camellias had an impact on
the development of the criticism drama. The work put
forth effort to describe the love tragedy between Armand
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and Margaret and criticized the bourgeois socia mores,
family life and ethics.

As the most famous literary work of Alexandre Dumas
fils, The Lady of the Camellias expressed the humanita-
rian thought, and it embodied the true love, compassion,
tolerance and respect of the human world. The work was
universally welcomed because it embodied the love of
human nature, which resonating with people’s feelings.
The Courtesan’s jewel box made a profound revelation of
the feudal ethic forces and praised the indomitable strug-
gle for love of ladies, which can make readers obviously
feel the reversed thought and trend of humanism in the
late Ming society.

4. Conclusion

In Chinese culture, “love” is emphasized the “big/great
love”. Confucianism, the system of ethics and rituals and
the traditional beliefs are deeply rooted in Chinese cul-
ture. Chinese culture bases on family, it pays more atten-
tion to individual responsibilities and obligations and
requires each person must strictly comply with and adapt
to his established identity in the family relations network
or the entire social structure. These requirements can not
be exceeded. In western society, people pay more atten-
tion to their self-feelings. Therefore, “love” is the “love
of individua™ .

Love isthe permanent carrier of human cultural interpre-
tation, and love also is the onstant focus of the Chinese

and Western cultural differences. With the different na-
tiona ethics, politics, economics and histories, the Chi-
nese and Western cultures are different. In the continuous
improving but never be perfect society, there ways ex-
ists adifference in the position for the women comparing
with the men as well as the overall humanity.
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